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Since the 1990s, there is an even closer interdisciplinary connection between 
translations studies and other fields of studies outside this discipline, such as 
linguistics, psychology, anthropology and cognitive science. Translation theorists 
begin to reexamine translation theories from a multi-discipline perspective. The 
notion of thick translation was put forward in 1993 by Kwame Anthony Appiah. 
Thick translation derives from the concept of thick description in cultural 
anthropology. Appiah proposes that annotations and commentaries can be added to 
cover all cultural details, thus to locate target readers in a rich cultural and linguistic 
context. In literary teaching, this kind of method can reduce students’ arrogance 
towards their own ethnic cultures, and generate among them due respect and 
appreciation on other literary works and other cultures. This concept was later 
developed by Theo Hermans in 2003, as an important means of cross-cultural 
communication. Hermans conceives thick translation as a new path in translation 
studies. It demonstrates the impossibility of total translation and highlights the 
subjectivity of the translator.  
Thick translation can not be simply interpreted as the translation strategy of 
adding more information or more contents. It differs from thick description in that the 
extent of thick translation can not be generalized as the thicker the better. In fact, there 
are certain guiding principles of thick translation. Also this thesis explores thick 
translation from the linguistic, feminist and hermeneutic approaches to investigate 
into its theoretical connotations.  
Annotation is one of the important methods of thick translation. It is widely 
employed as an effective strategy in literary translation. Nevertheless, there are 
controversies over whether translators are justified to use annotation in the translation 
practice. In recent years some researches have been carried out on the annotation in 
literary translation, but unfortunately these researches are not systematic enough. The 
strategy of annotation needs to be backed up by relevant theories. In translation 















Thick translation can be used as a new approach to study the theoretical and practical 
significances of annotation.   
This thesis endeavors to systematically analyze annotation in literary translation 
from the aspects of definition, classification and the opinions for and against it. Two 
Chinese translations of Alice’s Adventures in Wonderland, respectively by Zhao 
Yuanren (1922) and Leng Shan (2010), are studied for comparison. The principles of 
thick translation proposed by the author of this thesis are used to analyze the deciding 
factors for the differences of the annotations. It can be inferred that annotation is 
necessary in literary translation. Translators need to decide on the strategy of 
annotation after deliberateness. At the same time, these decisions are influenced by 
both the interior and exterior factors.  
This thesis confirms the significance of annotation in literary translation and 
aims to provide references and suggestions for future annotation practices. 
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In translation studies, there are some constantly debated issues, such as whether a 
text is translatable in the first place and what strategies should be adopted. Facing the 
huge gap between different languages and cultures, translation is like the unremitting 
pursuit of replacing the unique linguistic and cultural differences of the foreign text 
with what is intelligible to readers of the target language. The strategies in debate are 
at the polar opposites such as domestication versus foreignization, exoticization 
versus naturalization, modernism versus archaism, liberalism versus freedom, 
faithfulness versus elegance, writer orientation versus reader orientation and so on. 
There is never a single and unified strategy universally accepted. In practice, 
translators usually adopt a mixed series of pragmatic strategies here and there. 
Although a formal equivalence is impossible to be achieved, there are some 
compensational and compromising methods, which could help us achieve the dynamic 
or functional equivalence. Thick translation is one of the compensational techniques. 
The term “thick translation” is developed from “thick description” (Geertz, 
1973a: 6) in anthropology studies. This notion was first put forward by Kwame 
Anthony Appiah (1993: 81). According to him, thick translation is more than just a 
specific translation strategy. The purpose of providing additional detailed explanations 
is to restructure a richer or “thicker” context, thus generating in its target readers a 
deeper respect and greater appreciation for the source culture (SC). It can be an 
effective and important pedagogy in literary teaching. Theo Hermans (2003) has 
further elaborated on this notion in translation studies.  
Literally speaking, thick translation is the strategy of adding additional linguistic 
or cultural explanations. People may assume that thick translation equals the increase 
of the length of the original texts, thus making the translated texts “thicker” than the 
original. Nevertheless, this assumption is the result of literal interpretation without 















commentaries or accompanying glosses can be classified as thick translation, and not 
all thick translations are justified and appropriate.  
Thick translation still needs to be guided by certain norms and principles， 
although it is a very subjective strategy,. We may wonder if there are any norms on the 
“extent” and “degree of thickness” of thick translation. How can we handle those 
“degrees”? And what criteria can be used for judgment? These questions would be 
answered in this thesis through a proposal on the principles of its application. 
Explorations to these questions will be helpful for the instruction of the application of 
thick translation. 
As a new concept in translation studies, thick translation is limited in its 
theoretical reasonings. Nevertheless it covers and relates to various studies, thick 
translation is only the subjective assumptions by a few researchers. Therefore this 
thesis endeavors to examine thick translation from some theoretical approaches to 
have a better understanding of this subject. Those relevant theories serve as the theory 
support of thick translation.  
Annotation, as one of the major devices of thick translation, is widely used as an 
effective approach in translation practice. It is used to enhance the readability of the 
target text，promote the dissemination of culture, reflect the translator’s creativity and 
subjectivity and move the reader to the author, to name just a few. Traditional 
approaches view translation as a mechanical action. Similarly, translators are 
relegated as obscure or invisible. Nevertheless, translation, especially the 
unexpurgated literary translation, is neither mechanical nor ad libitum.  
Given its significance in translation practice, annotation in literary translation 
should be incorporated into translation studies. However, it has received little 
attention both at home and abroad. This kind of neglect probably results from the fact 
that there are no standardized norms as guidelines. This thesis aims to give a 
comprehensive and systematic study of annotation in literary translation, including its 
definition, classification, function and influencing factors. It is concluded that 
















A case study will be used to integrate the theories of thick translation and the 
annotation practice. Alice’s Adventures in Wonderland by Lewis Carroll is chosen to 
be analyzed in this thesis. Two distinct Chinese translation versions are used for a 
tentative parallel comparison. Through the comparison of annotations in different 
translations, it is possible to test and verify the theoretical instructions of thick 
translation on annotation practice. Although the annotations in Alice’s Adventures in 
Wonderland are not as abundant as that in many other literary works such as the 
translation of Thomas Hardy by Zhang Guruo, Carroll’s book is a good example to 
demonstrate how “thick” annotations should be, and how the usage of annotations is 
influenced by translator’s personal factors as well as the socio-cultural contexts.  
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Chapter One Annotation in Literary Translation 
1.1 Definition of Annotation in Literary Translation 
Annotation is defined in the American Heritage Dictionary (2009) as either “a 
critical or explanatory note; a commentary” or “the act or process of furnishing 
critical commentary or explanatory notes”. From which we can see that annotations 
are used usually as explanations or comments. 
R. Jacobson classifies translation into three categories, namely intralingual 
translation, interlingual translation and intersemiotic translation (Jakobson, 2000:114). 
Similarly, this method of division can be borrowed to divide annotations into 
intralingual annotations, interlingual annotations and intersemiotic annotations. Since 
the range of discussion is literary translation, annotations in this thesis only refer to 
the interlingual ones. 
Broadly speaking, annotations refer to all supplementary information with 
distinguished marks. In addition to annotations in the main body of the text, they can 
also be in the form of forward, preface, postscript or any other appendix to the text. In 
a narrow sense, annotations in the translated literary works refer to footnotes, 
endnotes, side notes, head notes and parenthetic notes. 
Annotations can be added by a publisher who publishes or revises the book, a 
translator who reinvents or recreates the text, or a critic who investigates the meanings 
behind the lines. In this thesis, annotations only refer to translator’s notes. 
The information added in the translator’s notes are those deemed as useful and 
helpful by the translator, such as the information pertaining to linguistic knowledge, 
cultural background and limitations of the translation.  
Literary writings are viewed as “the handicrafts of imagination rather than 
reflection, aiming at the pleasure of the greatest possible number of the notion rather 
than instruction and practical effects, and appeal to general rather than specialized 
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compared to other forms of writings. The historical, cultural and linguistic load on the 
language is extremely hard to be transferred. Moreover, as an advanced form of art, 
literary work has its unique artistic value. The literariness is hard to be retained. 
Native readers, if not well acquainted with their mother languages and cultures, may 
also feel at a loss sometimes, not to mention readers of a second language. This is 
why literary translation is a challenging task for translators. Scholars tend to agree 
that translation is a major momentum of literary dynamic and development. It is a 
path to “perceive, retain, project and describe” (Tymoczko, 2007: 17) the cultural 
differences and to present one culture to another.  
In literary translation, translators have to reproduce the original artistic effects in 
another language so that readers can be inspired, moved and aesthetically entertained 
in the same way as those reading the original texts. Translators should “realize the 
process of artistic creation by the author, grasp the spirit of the original, find the most 
appropriate confirmation in their own thoughts, feelings and experiences, and 
reproduce faithfully the content and form of the original in a literary language suited 
to the original style”( Liu, 1994: 527). When it is impossible to modulate or to 
integrate, translators often resort to notes to better elaborate on the ideas, clarify the 
background information and strengthen readers’ understanding and acceptance of the 
implied meanings and philosophies.  
Annotated translation is to serve the needs of the generalized or specified target 
readers. Different needs of the target readers should always be taken into 
consideration when deciding whether notes are needed and how it should be applied 
in practice.  
1.2 Classification of Annotation in Literary Translation 
A systematic classification would endow us a holistic understanding about 
translator’s notes in literary translation. Scholars at home and abroad have offered 
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